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l. MOSCHUTEJIBHASA 3AIINCKA
1. Xapaxmepucmuka yueOHO20 npeomema, e20 Mecmo U pojlb 8

obpazosamenvHoM npoyecce
[Iporpamma yuebHoro npeamera «KimaBecun» pazpaboTraHa Ha OCHOBE U C

yuyeToM ¢eepajbHbIX TOCYJapCTBEHHBIX TPeOOBaHUN K JOMOIHUTEIHHON
npeanpodecCuoHabHOW MporpaMme B 00JacTH  MY3BIKQJIBHOTO HMCKYCCTBa
«DopTenuano».

[IpencraBneHHass mporpamma IpeaiaracT 3HAKOMCTBO C IPEIMETOM U OCBOEHHUE
HaBBIKOB WIPbl Ha KJIaBeCHHE B 8§ Kiacce (C y4eToM MEepBOHAYAIBHOIO OIBITA,
MOJIY4EHHOro B Kjacce crnenuanbHoct ¢ 1 mo 7 kinacc). C 1 kypca B Haiiem
My3bIKaJIbHOM KoJulejke mnpeamer «KiaBecuH» SBISETCS OAHOW M3 COCTaBHBIX
yacTeil  NpO(PECCHOHAIBHOM  MOATOTOBKH  CTYJEHTOB, OOYyYarollUXCs  Ha
doprennaHHoM oTnaeneHuu. llenecooOpa3HO HauyMHATH 3aHMMAThCS HAa KJIaBECHUHE
ellle B IIKOJIE, YTOObI paHbllie IPUBUTH HEOOXOIUMbIE HABBIKH, IOCKOJIBKY U3yUEHUE
JAHHOTO TMpeIMeTa NPEeabABISIET BBICOKHE TPEOOBAHMS K MY3BIKAJIbHOU U
TEXHUYECKOM MOJArOTOBKE CTYIEHTOB. HOBOBBENEHMSI B CHUCTEME MY3BIKAJIBHOIO
oOpazoBaHusi OOYCJIOBIIEHBI BBICOKMM YpPOBHEM B cdepe HUCTOPUYECKOTO
VCIIOJIHUTENBCTBA B MUpe. biarogaps 3ToMy Ha CErOAHSIIHUNA MOMEHT POCCHICKHE
VCIIOJIHUTENIM HA CTAPUHHBIX KIIABHUIIHBIX MHCTPYMEHTax YK€ MOIYT COCTaBIISATH
CEpPbE3HOE CONMEPHUYECTBO 3aMaJHOEBPONECHUCKUM MY3bIKaHTaM. BO3pOKIEHHBIN 1151
UCIIOJTHEHUsS] CTApUHHOM MY3bIKM, KJIaBECHH, OJarogaps CBOUM YHHUKaJIbHBIM
3BYKOBBIM Kay€CTBaM, BJIOXHOBWJI MHOTMX KOMIIO3UTOPOB XX B€Ka - B IEPBYIO
o4epeslb TeX, KTO TATOTEN B CBOEM TBOPYECTBE K HEOKIIACCULM3MY — Ha CO3/IaHHE
aJIpeCOBAHHBIX €My COUYMHEHUH, U TaKUM 00pa3oM BOILIEI B apCceHaj COBPEMEHHBIX
WHCTPYMEHTOB. HbIHE OH HIMPOKO HCHOJB3YETCS MPEICTABUTENSIMU CaMbIX Pa3HBIX
MY3bIKaJbHBIX CTHJIEW W HANpaBJI€HUW, B TOM YHUCJE aBaHrapja, Jkasza, U, Oyayyu
UHCTPYMEHTOM 3HAKOBBIM, OJIMLETBOPSAET COOOM yKe HEe TOJIbKO MpPOILIOe, HO U
HACTOSILEE MY3bIKaJIbHOTO TBOPYECTBA.

3a Bpems 00yueHHUs] KOJUYECTBO U CIOKHOCTH MMPOU3BEACHUI, U3y4aeMbIX B KJIacce

KiIaBECMHAa TEM WJIIM HWHBIM YYCHHMKOM, 3aBUCUT OT CTCIICHHU €TI0 TEXHUYECKOM



IIOATOTOBKH, WHIMBHUAYAJIbHBIX CKJIOHHOCTEH. Tem He MeHee, MHIMBUAYaJbHbBIN
IUTaH JTOJKEH ObITh OCHOBAH Ha COJIbHOM KJIABECMHHOM perepryape 16-18 BekoB u
UCIIOJTHUTEIBCKUX  TPAIUMUMIX  3amaJHOEBpONEMCKUMX MKoJ.  IIpennaraemelie
IIPUMEpPHBIE  MPOrpPAMMBI  IMPU3BAaHBl [OMOYb MENArory B  COCTaBJICHUU
UHAMBUIYAJIbHBIX I1aHOB. OOydasch UIrpe Ha KIABECUHE, NE€TH NPUOOPETAIOT
HOBBIU OIIBIT TBOPYECKOU EATEIBHOCTH, 3HAKOMSTCS C BBICIIMMHU JTOCTHKEHUSIMHU

MHUPOBOM MY3bIKaJIbHOU KYJIbTYphI 16-18 B.

2. Cpok peanruzayuu yueoHozo npeomema « Knasecumny
Cpok 0CBOEHMS ITPOrpaMMBbl ISl AETEN COCTABIAET 1 TOX.
3. Obvem yuebOHO20 6pemeHU, TPEAYCMOTPEHHBIM YUYEOHBIM TIJIAHOM

00pa3oBaTENLHOTO YUPEXKACHHS Ha peanu3annio npeamera «KmaBecun»:

Tabnuya
1 Cpoxk oOyuenus - 9 net
Conep:xaHue 9 xnace
KonnuecTtso 4acoB Ha ayJAUTOPHbIE 3aHATHUS 33
OO0miee KOTUYECTBO YAaCOB HA BHeAyJANUTOPHbIE
33

(camocCTOSITENIbHBIE) 3aHATHS
HenenvHast aynuTopHas Harpy3ka

1 yac
CamocrosTenbHas padoTa (4acoB B HEJICIIO)

1 yac

4. Dopma npogedenus VUeOHbIX ayoOumopHbvix

3AHAMUU.

VWHIVBUAYAJIbHAS, PEKOMEHyeMas MPOAOJIKATEIBHOCTh YPOKA - 45 MUHYT.
NunuBunyanbHas (opma 3aHITHM TO3BOJISIET MPENOJABATENI0 MOCTPOUTH

coJiepKaHHe MPOTPaMMbI B COOTBETCTBHHM C OCOOCHHOCTSMU Pa3BUTHS KaxJO0ro
yueHuKa. Mcnonap3yroTcs pa3nndabie GopMbl pabOTHI.

MacTtepcTBO My3bIKaHTa-UCIIOJIHUTENSI HE MOKET 0a3upoBaThCs €AMHCTBEHHO
Ha TPAKTUYECKOM OCBOGHHMH TMPUEMOB M HABBIKOB WIPbI, IOKAa3aHHBIX U
00BsICHEHHBIX TnefaroroM. s popMupoBaHUS MOJHOIEHHOTO MpodecCHOHAIN3Ma
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HEOO0X0AMMO (POPMHUPOBAHUE MblULIeHUs, KAK €r0 MEePBOCTEIIEHHON COCTaBIISIONICH.
DTO BO3MOXHO TOJIBKO KaK pe3yJIbTaT BBINOJIHEHMsI KOMILJIEKCA 3a7a4y: BOCHHUTAHUSA
TBOPYECKOTO MOAXO0Ja K M3y4yaeMOMY MpPEAMETY, BOCIUTAaHUS TBOPUYECKOW BOJIH,
WHUIIMATUBHOCTH U CaMOCTOSITEILHOCTH B pabOTe HaJl penepTyapom, popMUpOBaHUS
MY3BIKQJIBHOTO KPYro3opa.

[Ipexxne Bcero, mMpenoaaBaTeNi0 CleAyeT O3HAKOMUTh  yYalluXcsi C
KOHCTPYKLMEH M CTPOCHHMEM HHCTPYMEHTA, IPUHLUIAMU 3BYKOU3BIICUEHUS U
0COOEHHOCTSIMU 3BYKOOOpA30BaHUs B Pa3HbIX HALIMOHAJIBHBIX KJIABECHMHHBIX IIKOJIaX
¥ Ha Pa3HbIX UCTOPUUECKHX JTaIlax.

Crnenyromjas 3amaya —  (opMHpOBaHME MpPaBWIBHOM  MOCAJKH 32
WHCTPYMEHTOM M TPABHJIBHOTO TMOJIOKEHUSA PYK Ha MaHyallaX, KOTOpbIe MOTJIH OBl
o0ecneuynTh €CTeCTBEHHOCTh, T'MOKOCTh U CBOOOAY JABM)KEHHS BCETO KOpITyca.
CKOBAaHHOCTb, 3a)KaTOCTb, M3JIMILHEE MBIIIEYHOE HANPSDKEHUE  OJIOKUPYIOT
UCTIOTHUTENbCKUIA TPOIIECC, CBUIETEIBCTBYIOT O HEMPO(EeCCHOHANIN3ME U TTPUBOISAT
K CpPbIBaM Ha 5K3aMEHAIlMOHHBIX U KOHIIEPTHBIX BBICTYIUICHUSX.

Haunnast ¢ mepBbIX ypOKOB, cCaMO€ PUCTATHHOE BHUMAHUE JI0JDKHO YACIAThCS
paboTe HaJ 3BYKOU3BICUEHUEM, CIIEICTBUEM KOTOPOM B OyAyIIEM CTAaHET OOpETEHHE
0CcO00T0 KJIAaBECHHHOTO TYIIIE.

Pabota Haj TeXHUKOMN TOJDKHA OCYIIECTBISATHCSA CUCTEMAaTUYECKH - HA YPOKE B
KJIacCe U MPHU CaMOCTOSITENIbHBIX JOMAIIHUX 3aHATHsX. [legaror MoeT npeanoxuTh
ydalieMycsi COUMHUTh YIPaKHEHUs, C TIOMOILBIO KOTOPBIX BO3MOKHO PEIIEHUE TeX
WIM WHBIX TEXHUYECKUX 3a7ad. B mporecce paboThl HaJ TEXHUKOM MpEmoaaBaTelb
JOJDKEH CTPEeMHUThCSl BBIpaOOTaTh Yy YUYEHHWKA KaHTHJIEHHOE 3BYKOU3BIICUEHHE,
HAY4YUTh KOHTPOJHPOBATh HE TOJBKO B3SITHE, HO U CHITHE 3BYyKa, KOHTPOJIUPOBATH
CKOPOCTb JIB)KEHHUS IJIEKTpa, U30eraTh pe3Koro OpsiiaHusl.

5. l{enu u 3a0auu yuebnozo npeomema « KnaBecuny

OTCcyTCTBME B TIPOM3BEICHUSAX CTAPUHHOW MY3BIKH HCIIOJHUTEIHCKUX
yKa3aHU# B TOM 00beMe, B KOTOPOM OHHM NPUCYTCTBYIOT B KIACCHUYECKHX H
POMaHTUYECKUX MPOM3BEICHUSIX, a TAKXKE B MPOU3BENCHUAX, HAMUCAHHBIX B XX H
XXI BB., npeanonaraeT noApoOHbIM U UCUEPIIBIBAIOLINI OTBET IIEAAarora Ha BOMpPOC:

«A 4YTO X€ B KOHEYHOM HTOre JOJDKHO 3By4aTh? ». 3ajauya mpernojaBaTens —
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OOBSICHUTH YUYEHUKY OCHOBHBbIE TpeOOBaHUS, MPEABABISAEMbIE K HCIIOIHUTEIIO
cTapuHHOM My3bIkU. [Ipexie Bcero HeoOXoauMo:

1. BociutaTh y y4eHHKA IPUBBIYKY N3y4aTh KOMMEHTApPUH U31ATEIIECH.

2. CdopmupoBaTh HaBBIK 3ayUYMBAaHHUA HAW3YCTh PA3IMYHBIX YKpalleHUH (M HX
YCIOBHBIX OOO3HAUEHMH Yy pa3HbIX KOMIIO3UTOPOB M B Pa3HbIX HalMOHAJIBHBIX
IKOJIaX), OPHAMEHTAIBHBIX (UTYpP MU YMEHUS MPUMEHATHh UX B COOTBETCTBYIOIIEM
KOHTEKCTE, YTO 3aKjajbplBaeT 0a3zy JUId pa3BUTHS HaBBIKOB HMIIPOBU3ALMU
(OCHOBHBIE HaBBIKH YK€ JIOJKHBI ObITh IPUOOPETEHBI B KJIACCE 110 CHELMATIBHOCTH).
3.03HaKOMUTh yYalIUXcsl C€ MY3bIKaJIbHO-PUTOPUYECKUMH (UrypamMu U HX
IIPUMEHEHUEM.

4. OOBACHUTH OCOOCHHOCTM 3allUCH PUTMA M CIy4YallHBIX 3HAKOB, a TaKKe
0COOEHHOCTH HOTAallMU, B KOTOPOM OTCYTCTBYIOT 00O3HAU€HUS JUIMTEIBHOCTEH HOT,
MeTpa U TaKTOBBIX YEpT.

Takum o0pa3om, B mpouecce pabOThl HaJl MY3bIKaJbHBIM IPOU3BEACHUEM Y
y4alerocsi JI0JKHO BO3HHMKHYTh YYBCTBO COABTOPCTBA KOMIIO3UTOPY. YdamuMmcs
HEOOXOAMMO OOBSICHUTb, YTO B CTApPUHHOM MY3BIKE TpaHb, pa3Aelsromias
UCITOJIHUTENS U KOMITO3UTOPA - 3bI0KA U TPAKTUYECKU CTEPTA.

B yuebGnom mporiecce Oonbllioe BHUMAaHHUE CIEAyeT YAEIATh padoTe Haj
NoJM(POHUYECKUMU UM BapUalMOHHO-TIoONH(poHnYeckumMu  ¢dopmamu. Ilomumo
penieHusl TPAJUUUOHHBIX 3a/a4, BO3HUKAIOIIMX NPH Pa3ydHMBaHWN U HCIIOJTHEHUU
noJu(OHUYECKUX MPOU3BEICHUM, NeAaror J0KEH HAyYUTh KOHLIEHTPUPOBATh CBOE
BHUMaHHE Ha JIMHAMUKE Tpolecca 3BykKooOpa3oBaHus. Ilpu HavambHOM
OJTHOTOJIOCHOM H3JIOKEHHH TeMbl Wik Cantus firmus ywammiics HOMDKEH CIbIIIATh
MOMEHTHl BO3HUKHOBEHMS, Pa3BUTHUSI U 3aTyXaHUs 3BYKa, KOTOpbIE 3aBUCAT OT
0COOEHHOCTE CTpOEHUsI MHCTPYMEHTa (TaK Ha3blBaeMas JABYXBOJHOBas JAMHAMHUKa
pa3BUTUSl KJIaBECMHHOTO 3BykKa). (OcoOeHHOCTH mpolecca 3BYKOOOpa3OBaHUS
ONpeeICHHOr0 HHCTPYMEHTA, HapsiAy ¢ OCOOEHHOCTSIMU aKyCTHUKH, 4aCTO TTIOMOTaloT
BbIOpaTh HanboJIee MPUEMIIEMbIN TEMIT UCTIOJIHEHUSI.

Baxkneimum (akTopoM, KOTOpBIM ONpeAenseT MAKCUMaJbHO YCHEIIHOE U
IOJIHOLIEHHOE Pa3BUTHE MY3bIKAJIIbHO-UCIIOIHUTEIbCKUX JAHHBIX YUEHHKA, SBIISIETCS

OpOAYMaHHBIM BBIOOp pemepTyapa. YueOHBbIH MaTepuan AOKEH BBIOMPATHCS C
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Y4€TOM HHAMBUJIYATbHOCTH YUYE€HHKAa W JOJDKEH COOTBETCTBOBATH YPOBHIO €IO0
MY3bIKaJILHOTO Pa3BUTHS M3 MPOU3BEJICHUN, MPEACTABISIIONMX pa3Hble (DOpMBI U
YKaHPBbI COJIBHOM KJIABECUHHOU MY3BIKHU.

Jns ydammxcs, KOTOpBIE YCIEIIHO CIpPAaBISIOTCS C 00BbEMOM pabOThl Haj
OCHOBHBIM pENEPTYapoOM, PEKOMEHIYETCS H3yYEHUE NPOU3BEICHUI, HAIMCAHHBIX
g kinaBecuHa B XX BeKe M CO3JaHHBIX B HAIIM JHU, a TakKKe aHcaMOJIeBOil
JIUTEPATYPHL.

[lemaror HOMXKEH CTPEMHUTHCS PACHIMPITH MY3bIKAIbHBIA M XY/I0KECTBEHHBIN
Kpyro3op ydeHuka. [locemieHue KOHIIEPTOB, MacTEp-KJIACCOB, a TAKXKE CIIYyIIAHHUE
My3bIKH B BHJIEO W ayAuo ¢opMare IO3BOJAT PACHIMPUTH Y4YAIIEMYCs CBOH
MPEJICTABJICHUSI O CTAPUHHOM M COBPEMEHHOM MY3BIKE M HCKYCCTBE KIIABECHHHOMU
UTPBL.

6. Obocrosanue cmpykmypsl yuebHoco npeomema «Knasecuny

O0ocHOBaHUEM CTPYKTYphI mporpammel sBisitoTcss @I'T, oTpakaroniue Bce
acreKThl paboThl PENoAaBaTelis C YYCHHUKOM.
[Iporpamma coep>KUT CAEAYIOIIHNE Pa3Iebl:
* CBEJEHUS O 3aTpaTax y4eOHOro BpEMEHH, IPEAYCMOTPEHHOTO Ha OCBOCHHE
y4eOHOTro MpeIMETa;
* ONHCAaHME TUIAAKTUYECKUX €IMHULl y4eOHOro MpEeaMETa;
* TpeOOBaHUs K YPOBHIO MOATOTOBKU O0YYAIOIINXCS;
* (opMBbI U METOJIbI KOHTPOJISl, CUCTEMA OLICHOK;
* METOoAMYECKOe obecreyeHrne yueOHoro npoiecca.
B cooTBeTCTBUU C JAaHHBIMU HalpaBJICHUSIMH CTPOUTCS OCHOBHOM pasien

nporpammsl «CoaepkaHue yueOHOro IpeIMeTay.

7. Memoowi 00yuenus

B My3bIKanbHON TENaroruke MPUMEHSETCS KOMIUIEKC METOJOB OOYYCHHS.
NunuBuayanbHOe 00yYeHHE HEPa3phIBHO CBS3aHO C BOCIHTAHHEM YYEHHKA, C
YUETOM €0 BO3PACTHBIX M MCUXOJIOTHUECKUX OCOOCHHOCTEH.

Jns mOCTWXKEHUs] TOCTABICHHOW IEeNW W pealu3aluu 3aaad mpeaMeTa
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WCTIOJIE3YIOTCS CIICTYIOIIIE METOIbI O0yUSHUSI:
* CJIOBECHBIN (00BsICHEHHE, Oecea, pacckas);
* HarJsiHO-CIyXOBOM (TTOKa3, HAOJIIOJEHHUE, JEMOHCTPAIIUS UCTIOJTHUTEIbCKUX

MIPUEMOB);

* TpakTUuYeckuil (paboTa Ha HMHCTPYMEHTE, YIIPaKHEHUS);
* aHaJNUTUYECKUH (CpaBHEHHMS U  OOOOIICHHUS, Pa3BUTHE  JIOTMUYECKOTO

MBIIIUICHHS ),

* DMOIIMOHAJIbHBIN (TIOJ00p  accolMaruii, 00pa3oB, XyA0KECTBECHHBIC

BIICYATIICHUS ).

NHnuBuayanbHbeI MeTOA OOy4YeHHs T03BOJIICT HAWTH Oojiee TOYHBIM U
TICUXOJIOTUYECKH BEPHBIM MMOJAXOJ K KaXXIOMYy YYEHHKY M BBIOpaTh Hambojee
MOIXOIAIINNA METOT OOYUICHHUSI.

[IpennoxxeHHble MeTOJABI paboThl B paMkax mpeanpodeccuoHalIbHON
o0pa3oBaTeJIbHOW NpPOTrpaMMbl SBISIOTCS Hanbojgee MNPOAYKTUBHBIMU IpHU
peanu3aiuy IMMOCTABJICHHBIX IIeJICM W 3ajJad y4eOHOro IpeaMeTra M OCHOBaHBI Ha
MPOBEPEHHBIX METOJAMKAX U CIOXUBIIUXCS TPagULMAX MCIOJHUTEIbCTBA Ha

KJIaBCCHUHC.

8. Onucanue mamepuailbHO-MeXHUYECKUX YCA08UU peanuzayuu y4ebHo2o
npeomema « Knasecuny

MartepuanbHO-TeXHUYECKass 0a3a 00pa30BaTEIBLHOTO YUYPESKICHUS JOJDKHA
COOTBETCTBOBAaTh CAHUTAPHBIM M IMPOTHBOTOXKAPHBIM HOpMaM, HOpMaM OXpaHbI
Tpyna.

VY4eOHbIe ayauTOpUU I 3aHATHH 1Mo mpenMery «KimaBecwH» TOJDKHBI
OBITh OCHAILEHBI KJIABECHHOM WM CIIMHETOM M JOJDKHBI UMETH IUIOMIAAL HE
MeHee 12 KB. METpOB.

Heo6xoauMo Hamuyue KOHIIEPTHOTO 3ajla ¢ KJIaBECHMHOM, OUOJIUOTEKU U
dbonoteku. IlomemeHuss TOKHBI OBITH CO 3BYKOU3OJIAIIMEH U CBOEBPEMEHHO
pEMOHTUPOBATHCS. My3bIKalbHbIe HHCTPYMEHTBI JOJIKHBI PETYJISPHO

00CITyKUBAaTbCA HACTPOUIIIUKAMU (HACTPOMKA, MEJIKUN U KallMTaIbHbIA PEMOHT).



I1. Conep:kanue yueoHoro npeamera «Knapecun»

1. Ceedenua o 3ampamax y4edHO20 6peMeHU, TIPENYCMOTPEHHOIO Ha
OCBOCHHE y4eOHOTO npeamera  «KnaBecuny, Ha MAaKCHUMAaJIbHYIO,

CaMOCTOSITEIIbHYIO HArPY3Ky 00YYaroNXcs U Ay TUTOPHBIC 3aHSITHS:

Ha ocBoenue npenmera «KnaBecun» npenycMOTpeHO 33 yaca ayAUTOPHBIX 3aHATUN

u 33 yaca 711 CaMOCTOSATENIbHON paboThI B TOJl, 1 Yyac B HEJEIIO.

Buapl BHeay1UTOpHOM pabOTHI:

-BBINOJTHEHUE JIOMAIITHETO 3a/1aHUs

-IIOJITOTOBKA K KOHIIEPTHOMY BBICTYILJICHUIO

-MIOCEIIEHUE YUPEKACHUN KyIbTYphl (KOHIIEPTHBIX 3aJ10B, PUIapMOHUH, TEATPOB
U J1p.)

-ydacTue 00yJaronuxcs B KOHIIEPTaxX, TBOPUCCKUX MEPONPHUATHSIX, KYJIBTYPHO-

HpOCBeTHTeHBCKOﬁ ACATCIBbHOCTH yqe6Horo 3aBCACHUA U T.AO.

O0BbeM caMOCTOSTENBHOM pabOTHl OOYYAIOUIUXCS B HEACIIO IO y4€OHBIM
npeIMeTaM OMpeAesaeTCs] C YYeTOM MUHUMANIBHBIX 3aTpaT Ha MOJATOTOBKY
JIOMAIITHETO 3a/IaHusl, MapaJljIeIbHOTO OCBOCHUS JETHMHU MPOTPaMM HAa4alIbHOTO
U OCHOBHOro obmiero oOpaszoBaHus. O0beM BpPEMEHHM Ha CaMOCTOSITEIbHYIO
paboTy MOXKET OMPEeNeNaThCs C YYETOM CIOKHMBIIMXCS TEeAarornyecKux
Tpaaulliii,  METOAUYECKOH  IeJIeCOOOpPasHOCTH W WHIWUBUAYAIBHBIX

CIOCOOHOCTEN yUEHUKA.

CaMocToOsATE€NbHBIE 3aHSATHUS AOJKHBI OBITH PEryJlIpHBIMHU H
CUCTEMAaTHUYECKUMHU.
AyauTopHas Harpy3ka no yuyeOHOMY MpeMeTy — ¢ y4eToM 00I1ero oobema
ayJIMTOPHOTO BPEMEHH, MTPEAYCMOTPEHHOTO Ha y4eOHbIH nipeamer OI'T.
2. Tpeobosanus no zooam odyuenusn
Hacrosimass mnporpamMmma oTpaxaeT pa3zHooOpa3ue penepryapa, ero

AKaACMHUYCCKYI0O HaIlpPaBJICHHOCTb, a TaAKiKE BO3MOXHOCTb HMHIAHWBUAYAJIBbHOIO
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NOAX04a K KaXJA0MY YYEHHUKY. B OJHOM M TOM K€ Kjlacce mporpamma MOXKET
3HAYUTEIBHO OTJIMYAThCS IO YPOBHIO TPYAHOCTH (BapHaHTbl MPUMEPHBIX
nporpamm). KonnuecTBO My3BIKJIBHBIX IPOU3BEACHUN, PEKOMEHIYEMBIX I
U3YYEHMs, TaeTCs B TpeOOBaHMX, C pacyeToM Ha 1 rog.

B pabote Hax penepryapoMm IMpenojaaBaTeib O0JKEH YYUTHIBaTh, YTO
OOJBIIMHCTBO MPOU3BEIECHUHN MpEeJHA3ZHAYAIOTCS AJs MyOJIUYHOTO HCIOJHEHUS,
a OCTaJIbHBIC - JUUI PadOTHI B KJAcce MU IMPOCTO O3HAKOMIEHMs. Clle0BaTENbHO,
NperoiaBaTelb MOXKET YCTaHAaBIMBATh CTENEHb 3aBEPIICHHOCTH palbOThl Hal
npousBeaeHueM. Bes paboTta Haj penepryapoM (UKCHUPYETCS B MHIUWBUIYATBHOM

IUIAHE YYCHHKA.

BapI/IaHTBI IIPUMCPHBIX 3K3aMCHAIIMOHHBIX IIPOrpaMM.

1.1.C. bax MaineHbKas nperoaus s MUHOD
lNarina Y. Conara Pe-maxop

2. N.C. bax ®paniy3ckas crouta 10-MuHop, Capabanaa, MEHYIT
(J1nbo OTAENBbHBIE YACTH 11O BEIOOPY)
N.C. bax Hotnas Tetpanps A.M. bax Cono ayis uembano

3.I.®@.I'enpensy Croutsl 171 KiiaBecuHa CrouTa pe-MHHOP
I'atinn . Conara Jlo-maxop

4.bax N.C. TpexroaocHasi ”HBEHIIUSI PE-MUHOP
boprusuckuit Conara Jlo-maxop

5.T.®. I'ennens Croutsl 1151 kinaBecuHa, Crouta Cosib-Maxxkop
Hunonu Conara Mu-maxop



I11. TpeGoBaHusi K yPOBHIO OATOTOBKH 00YYAIOIIUXCH

YpoBeHb NOATOTOBKH OOYYAIOIIMXCS SABISETCS PE3YJbTATOM OCBOCHUS
nporpaMMbel  ydyeObHoro mpenmera «KmaBecuH», KOTOpBI  MpenrnosaracT
dbopMupoBaHHEe CAEAYIONUX 3HAHUM, YMEHUI, HABBIKOB, TAKUX KaK:

* HaM4YMe Yy OOydYarolerocs HUHTEpeca K MY3bIKaJIbHOMY
UCKYCCTBY,
CaMOCTOSITEJIbHOMY MY3bIKaJIbHOMY HUCIOJHUTENbCTBY;

* cpOpMHpPOBAHHBII KOMIUIEKC HWCHOJHUTEIbCKUX 3HAHWM, yMEHUU
U
HABBIKOB, MMO3BOJIAIOIINX UCIOIb30BATh MHOTO0Opa3HbIE BO3MOKHOCTH
KJIABECHHA
JUISL TOCTMKEHUs HauOosiee yOeIUTEbHOW MHTEPHPETALMH aBTOPCKOTO
TEKCTa,
CaMOCTOSITEJIbHO ~HaKaluIMBaTh pemepTryap U3 MY3bIKaJIbHBIX
IIPOU3BEACHUN
Pa3TUYHBIX CTUJICH, HAMPaBIIEHUH, >KaHPOB U (POpM;

* 3HAHUE XYJ0’KECTBEHHO-HCIOJHUTEIBCKUX BO3MOKHOCTEN KIIABECUHA,;

* 3HaHHUE NPOo(ecCHOHATBHON TEPMUHOJIOTHH;

* HABBIKM [0 BOCIUTAaHHUIO CIIYXOBOTO KOHTPOJISl, YMEHHIO
yIpaBJsATh
IIPOLIECCOM MCIOJIHEHUS MY3bIKAIBHOIO TPOU3BEACHUS;

* HAaBBIKM 1O MCIHOJB30BAHUIO MY3BbIKAIbHO-UCIIOJIHUTEIBCKUX
CpEICTB
BBIPA3UTEJIBHOCTH, BBIIIOJHEHNUIO aHAJIN3a UCIIOJHIAEMBIX TPOU3BEACHUM,
BJIQJICHUIO
Pa3IMYHBIMUA BUIAMU TEXHUKH MCIIOJHUTEIBCTBA, UCIIOJIb30BAHUIO
XY10KECTBEHHO

OoIpaBJaHHBIX TEXHUYCCKUX IIPUCMOB;
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* HAJIUYME TBOPUECKON MHULIMATUBBI, C(OOPMUPOBAHHBIX IPEACTABICHUM
0
METOJMKE pPa3y4YMBaHHUS MY3bIKAIbHBIX MPOU3BEICHUN M NpHemMax padoThbl
HaJl
VCITOJTHUTENBCKAMU TPYAHOCTSIMU;

* HaJU4Me MYy3bIKaJIbHOM MaMsITH, PA3BUTOTO MOJIU(POHUIECKOTO
MBIIUICHUS,
MEJIOINYECKOTI 0, JIaJ0rapMOHUYECKOT 0, TEMOPOBOT'O CITyXa;

¢ HaJINM4YuC HaA4YaJbHBIX HABBIKOB pGHeTHHHOHHO-KOHﬂepTHOﬁ pa6OTI>I.

IV. ®opMbI 1 MeTOIBI KOHTPOJISl, CHCTEMA OL[EHOK
1. Ammecmayus: yenu, 8uovl, hopma, cooepiicarue.

OreHka KadecTBa pearn3anuu nmporpaMmbl « KitaBecuH» BKIIFOYAET B ceOs
TEKYIIUA KOHTPOJIb YCIIEBAEMOCTH, MPOMEXKYTOYHYIO W HMTOTOBYHO aTTECTAIUIO
0o0ydJaronumxcs.

YceneBaeMoCTh yyalIuxcsl TMPOBEPSETCS Ha Pa3IUYHBIX BBICTYILICHHSX:
aKaJIeMMYCCKUX  3adeTaX, KOHTPOJBHBIX ypOKaX, KOHIIEpTaX, KOHKypcax,
MIPOCIYIIMBAHUSAX K HUM H T.]I.

Texkymmii  KOHTPOJh YCIIEBAEGMOCTH  yYalllUXCs TMPOBOAMWTCS B  CUET
ayJUTOPHOTO BPEMEHH, MMPEAYCMOTPEHHOTO HA yUEOHBIN TIPEIMET.

[IpomexxyTouHass aTTecTanus MPOBOAUTCA B (opMe KOHTPOIBHBIX
YPOKOB, 3a4€TOB W KOJUIOKBUYMOB. KOHTpOJIbHBIE YPOKH, 3a4€Thl MOTYT
IPOXOJHNTh B BHUIE aKaJICMHYCCKHX KOHIICPTOB, HCIOJHCHHS KOHIICPTHBIX
IIPOrPaMM.

KoHTpoJIbHBIE YPOKHU W 3a4E€Thl B paMKaX MPOMEXKYTOUYHOU aTTeCTaIluu
MPOBOJATCS HA 3aBEPHIAIONINX TMOJYTOJue Y4YeOHBIX 3aHATHUAX B CYET
ayJIMTOPHOTO BPEMEHU, TTPETYCMOTPEHHOTO HA YU€OHBIN TIPEIMET.

HUroroBass arrecrarus MPOBOAUTCA B (QopMe KOHTPOJIBLHOTO  YPOKa,

NPEICTABIIAIONIEIO COOOM KOHIEPTHOE HCHOJHEHHE mporpammbl. [lo wmToram
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3TOTO sK3aMeHa BBICTABJISICTCS OIIEHKAa «OTIUYHOY, «XOPOLIO»,
«YJOBJIETBOPUTEIILHO», «HEYJOBJICTBOPUTEIHHO». Y4YalllMeCs Ha HK3aMEHE
JOJIKHBI TIPOJIEMOHCTPUPOBATH JOCTATOUHBIM TEXHUYECKHI YPOBEHB BIIAJICHUS
KJIABECUHOM JIJIsl BOCCO3/IaHUS XYA0KECTBEHHOTO 00pa3a U CTHUJIS UCIIOTHSIEMBIX
MPOU3BEICHUN (MUHUMYM JBYX Pa3HOXapPaKTEPHbIX COUMHEHU )

2.Kpumepuu oyenok

Hns arrectaniuu  0oOydaromMXcs CO3Aal0TCI  (POHIBI  OLIEHOYHBIX
CpPEIICTB, KOTOPbI€ BKJIIOYAIOT B C€0S METOJbl KOHTPOJS, MO3BOJAIOIINE
OLICHUTb NMPUOOPETCHHBIC 3HAHUS, YMEHUS U HABBIKH.

Kpumepuu oyenxu xauecmea ucnonnenus

[lo uTOramM HCHOJIHEHUS NPOTPaMMBbl Ha 3adeTe, aKaJeMHUYECKOM
MPOCIIYIIMBAHUM WM SK3aMEHE BBICTABJISIETCS OLICHKA IO MATUOAUILHOM IIKaJIE:

Taonuua

Ouenka Kputepun onieHuBaHus1 BbICTYIJIEHUS

5 («OTIIMYHOY)

TCXHHUYCCKHU Ka4CCTBCHHOC n XYOOKXCCTBCHHO

OCMBICIIEHHOE  HUCIIOJIHEHHE, OTBEYAIoIee  BCEM
TpeOOBaHUAM Ha JAHHOM dTare 00ydeHus

4 («xopo1o»

(«xopomwo») OIICHKa OTpaXaeT TpPaMOTHOE HCIOJHEHHE C

II'1aHEC, TaK U B Xy,HO)I(GCTBeHHOM)

HEeOOJILIITUMU HEOO04YCTaMU (KaK B TCXHHYCCKOM

3 («yOBIETBOPUTEITHHO)

CBO60,21BI HUI'pOBOro ariiapara 1 T./1.

HCITOJIHEHHE ¢ OOJIBIITNM KOJIUYECTBOM HEOO4YCTOB, a
HUMCHHO: HCJIO}"ICHHBIVI TCKCT, ciabast TeXHUYECKast

MMOATOTOBKA, MAJIOXYAOKCCTBCHHAA UI'PA, OTCYTCTBUC
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2 («HEYOBIIETBOPUTEILHO )

IJ10Xasl MOCEMAEMOCTh ayAUTOPHBIX 3aHATUI

KOMILICKC CCPBE3HBIX HCIAOCTATKOB, HCBBIy‘-ICHHBIfI

TEKCT, OTCYTCTBHE JOMAalIHEH pabOThl, a TaKkKe

«3auer» (0e3 oIeHKN o
( = ) 0TpaKacT 1OCTAaTOYHBIN YPOBCHD IIOATI'OTOBKU U

HCIIOJHCHUA HA JaHHOM 3TalIC O6y‘ICHI/ISI

Cornacno ®@I'T nanHas cuctema OIEHKM KayecTBa MCIOJHEHUS SIBISETCS
OCHOBHOW. B 3aBHCHMOCTHM OT CHOXMBIIMXCA TPAJAMIMA TOTO WM HHOTO
y4eOHOTO 3aBEJEHUSI M C YUYEeTOM IIeJIeCO00pPa3HOCTH OIIEHKa KadecTBa
UCIIOJIHEHUS MOXET OBbITh JIOMOJIHEHA CHUCTEMOM «t» M «-», 4YTO JacT
BO3MOKHOCTh 00Jiee KOHKPETHO M TOYHO OLICHUTH BBICTYIUICHHE ydarierocs. B
HalleM y4eOHOM 3aBEJICHUU MPUHSTA JECATUOAITbHAS 1IKala, B KOTOPOH «+» U
«-»YyKE OTPAKEHBI B CAMOU OIICHKE.

@DOH/IBI OLIEHOYHBIX CPEJICTB MPU3BAHBI 0OECIIEUNBATH OIIEHKY KadecTBa
MPUOOPETEHHBIX BBHIMMYCKHUKAMU 3HAHHUM, YMEHUN M HABBIKOB, & TAK)KE CTEIICHb
TOTOBHOCTH Y4YaIllMXCA BBIMYCKHOTO Kjacca K BO3MOXXHOMY TPOJIOJDKEHUIO
npodeccruoHanbHOr0 00pa3oBaHMsl B 00JIACTU MY3bIKaJTLHOTO HCKYCCTBA.

[Ipy BBIBEIEHUU OIICHKH YYUTBHIBACTCS CIICAYIOIICE:

* OIICHKA I'OJIOBOM pabOThl YUCHHKA;

* OIICHKA Ha aKaJIeMUYECKOM KOHIIEPTE WM KOHTPOJIHHOM YPOKE;

* JIpyrye BHICTYIUICHUS YUYEHUKA B TCUCHUE YICOHOTO TO/Ia.
OIneHKY BBICTABJISIFOTCS M0 OKOHYAHWW KaXKIOW YETBEPTH U

MOJIyTOAMIA y4eOHOro Toja.

V. Meroaun4eckoe odecredenne y4eOHOro npouecca
1.Memoouueckue pexomenoayuu nedacoeudeckum pabomHuKkam
OcHoBHast popma y4ueOHOM M BOCHHUTATEIbHOW pabOTHl - YPOK B Kjacce II0
KJIaBECUHY, OOBIYHO BKIIOYAIONIMK B CeOsl MPOBEPKY BBHINIOJHEHHOIO 3aJIaHus,

COBMCCTHYIO pa60Ty neaarora 1 ydC€HuWKa HaJl MY3bIKAJIbHBIM IIPOU3BCICHHUCM,
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PEKOMEHJIAIIMU Telarora OTHOCUTENBHO CIIOCOOOB CaMOCTOATEIbHOW pPadOThI
oOyuJaroierocsi. Y pok MOXKeT UMETh Pa3inyHyto (popmy, KOTOpasi OorpeaessieTcs He
TOJIBKO KOHKPETHBIMM 3a/1a4aMH, CTOSAIIMMH IIEPE] YYEHHMKOM, HO TaKXKeE BO
MHOTOM OOYCIIOBJIEHa €r0 HWHAMBUAYAJIbHOCTBIO M XapakTepoM, a Takke
CJIOKMBIIMMUCS B NIPOLECCE 3aHATHM OTHOLICHUSAMH YyYEHMKA M IIeJarora.
Pabora B knacce, kak MpaBHUIO, COYETAET CIOBECHOE OOBSICHEHHE C TOKA30M
Ha UHCTPYMEHTE HEOOXOAUMBIX ()ParMEHTOB MY3bIKAJIbHOTO TEKCTA.

B pabore ¢ ywammMmucs NpenojaBaTenb JOJDKEH CIEelI0BaTh NPHUHIIMIIAM
IIOCJIEN0BATENBHOCTH, MOCTENEHHOCTH, TOCTYIHOCTH, HAIJIAIHOCTH B OCBOCHHH
Matepuana. Becb mpoiiecc 00y4eHUs] CTPOUTCS C YYETOM IPHUHIMIA: OT MPOCTOrO
K CJIOXHOMY, ONHpaeTrcs Ha HWHIMUBHAYyaJbHbIE OCOOEHHOCTH YYEHHKA
UHTEJJIEKTyaJlbHble, (PU3UYECKHE, MY3bIKaJIbHbIE U AMOLMOHAJIbHBIE JAHHBIE,
YPOBEHB €T0 ITOATOTOBKH.

OpHa 13 OCHOBHBIX 33J1a4 CIIELMAJIBHBIX KJIACCOB - (POPMUPOBAHUE MY3bIKAIbHO-
UCIIOJIHUTENbCKOTO0 anmnapara ooyuaromerocsa. C nepBbIX ypoKOB MOJIE3HO
YUYEHHKY paccKa3blBaTh 00 HCTOPUHM UHCTPYMEHTA, O KOMIIO3UTOPAX U
BBIJAIOLIMXCS] UICTIOJIHUTENSX, IPKO U BBIPA3UTEIBHO UCTIOIHATH HA MHCTPYMEHTE
JUISl YYEHUKA MY3bIKaJIbHbIE TPOU3BEICHHUS.

[IpenonaBaTenp B 3aHATUAX C YIEHUKOM JOJIKEH CTPEMUTBCS K PACKPBITUIO
COJIEpaHUST MY3bIKAJBbHOTO TMPOU3BEACHUS, JOOUBASCh SCHOTO OLIYHICHHS
noMM()OHUYECKOW  CTPYKTYpPBI,  MEJIOJWH, TapMOHHMH,  BBIPA3UTEIHLHOCTH
MY3bIKQTbHBIX HHTOHAIIMHN, & TAK)KE TTOHUMAHUS 3JIEMEHTOB ()OPMBI.

HNcnonHuTeNnbCcKash TEXHUKA SIBISACTCS HEOOXOMUMBIM CPEACTBOM JJIs
UCTIOJHEHUA  JIIOOOr0  COYMHEHMs, TO3TOMY  HEOOXOAMMO  TOCTOSIHHO
CTUMYJIMPOBATh padOTy YUEHUKA HAJ[ COBEPIICHCTBOBAHUEM €TI0 UCTIOTHUTEIHCKOM
TEXHUKH.

B pabote Hax My3bIKadbHBIM MIPOU3BEIEHUEM HEOOXOAMMO MPOCIEKUBATD
CBsI3b MEXAY XYIOXKECTBEHHOW M TEXHHYECKOW CTOPOHAMH H3Yy4aeMOIO

IMPOU3BCACHUA.
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[TpaBuiibHasE opraHu3aiysi yaeOHOTO MPOLecca, YCIEIIHOe U BCECTOPOHHEE
pa3BUTHE MY3bIKAJIbHO-UCIOJHUTENbCKAX JAaHHBIX YUYEHHUKA 3aBUCAT
HENOCPEACTBEHHO OT TOT0, HACKOJIBKO TIIATEIBHO CIUIAHHpPOBaHa padoTa B LIEJIOM,
IyOOKO MPOIyMaH BRIOOp penepryapa.

B Havasie ka)xAoro MoJIyrofusi MpENnojaBaTeslb COCTaBIIECT I y4allerocs
WHIUBUyalIbHBIN TUTaH. B KOHIIE yueOHOTO Tro/1a mpenoaaBaTeab IpeCTaBIsIeT
OTYET O €ro BBINOJIHEHHUH C NPHIOKEHHEM KPAaTKOM XapaKTEpUCTUKH pabOThI
oOyuaromierocs. IIpu cocraBieHnn HHAMBUIYATbHOTO YU4€OHOTO IJIaHA CIEAYET
YUYUTBHIBATh MHAWBUAYAJIbHO-JIMYHOCTHBIE OCOOEHHOCTH M CTENEHb MOJATOTOBKHU
oOyuaromierocs.. WHIMBUAyaIbHBIE TUIAHBI OOYYarOUIUXCS JOJKHBI  OBIThH
COCTaBJIIEHBl K KOHIly CEHTSOps mocje JETAJIbHOIO  O3HAKOMIIEHUS C
0COOEHHOCTSIMHU, BO3MOKHOCTSIMH U YPOBHEM MOJATOTOBKH YUEHHKA.

OpHa W3 caMbIX TJIaBHBIX METOJUYECKUX 3a]ad MPEnoJaBaTessi COCTOUT B
TOM, 4YTOObl HayuuTh pedeHka paboTaThb CaMOCTOATENbHO. TBOpueckas
NeSATEIbHOCTh PA3BUBAET TaKUE BaKHBIE JJIs JIFOOOTO BUAA ACSATENBHOCTH JINYHBIE
KauecTBa, Kak BOOOpaX€HUE, MBIIIJICHHE, YBIEYEHHOCTb, Tpyaoawdue,
AKTUBHOCTh, MHUIIMATUBHOCTh, CAMOCTOSATEIBHOCTb. DTH KaueCTBa HEOOXOAUMBI
JUTSl OpraHu3alu
rPaMOTHOMU CaMOCTOSITETIbHOU paboTHI, KOTOpas MO3BOJISIET

3HAYUTEJILHO aKTUBU3UPOBATH YUEOHBIN MTpoIiecC.

Temvl npogedenus ypoKoe.
-3HAKOMCTBO C HHCTPYMEHTOM

-3HaKOMCTBO C pEerucTpamMu

- PabGora Ham mnpaBWIBHOM TOCAAKOM 3a HWHCTPYMEHTOM U MPaBUIBHBIM
MIOJIO’KEHHEM PYK Ha MaHyasax.

-Pa30op ynpakHeHuii 1151 0OpeTeHus: 0cO00T0 KIaBECHHHOTO TYIIIE.

- Pabora Han ynpaxxneHusmu. Paz0op npousBefeHus ¢ perucTpoBkoit — 87, 87 +

8”.
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- Paz6op BTOpOoro npousBenenus . O3HAKOMIJICHHE C  HOTAIMEN C MPUMEHEHUEM
Pa3HBIX KIIOYCH, B TOM YUCIIE KITIOUEH «I0%.

-3aKperuieHrne IpoiICeHHOTO MaTepuania.

-3ayurBaHUE HAW3yCTh PA3IMYHBIX YKpAIICHUN (M WX YCIOBHBIX 0003HAYCHUH y
Pa3HBIX KOMIIO3UTOPOB U B Pa3HBIX HAIIMOHAIBHBIX MTKOJIAX )

-KonTponpHas mpoBepka MpoiIecHHOT0 MaTepraia

- O3HaKOMJICHUE YYAaIErocs C MY3BIKAIbHO-PUTOPUICCKUMHU (PUTYpaMU U HUX
MPUMEHEHUEM.

- PaboTa Hax nbecamu.

- UreHue ¢ nucta ¢ OOBICHEHHEM OCOOCHHOCTEH 3alUCU PUTMA U CIyHYalHBIX
3HAKOB, a TaKXXK€ OCOOEHHOCTEN HOTAIMH, B KOTOPOM OTCYTCTBYIOT 00O3HAUEHUS
JUTHTEIIbHOCTEN HOT, METPa M TAKTOBBIX YEPT.

- U3yuenwue ykparuenuii (tremblement simple, tremblement appuyé, tremblement
detache, tremblement lié sans etre appuyé, tremblement appuyé, et lié,
tremblement ouvert, tremblement fermé, suspension, aspiration, pincé-simple,
pincé-double, pincés dieses, et béemolisés, accent, port de voix simple et double,
port de voix coulée, arpégement, en montant, arpégement, en descendant, tierce
coulée, en montant, tierce coulee).

- OCBOCHME HABBIKOB MCTIOJHEHUS Pa3HBIX BHJIOB JJOMAHBIX aKKOPIOB.

-PaboTa Hag npuemamu.

-UTeHue ¢ McTa ¢ 1eNbio 3aKPEeNUTh HABBIKK PA3IMYHON apTHKYJISIIAH

-Paz6op ocoOeHHOCTeM aKKOMIIaHEMEHTA Ha KJIaBECHHE.

- BeiGop penepTyapa k sK3ameHy u pazoop.

-Pa36op ¢ ygammmcs anmiImKkaTypHbBIX TpHeMOB ( ChOpMHUPOBABIIUECS HA Pa3HBIX
HUCTOPUYECKHX dTalaxX B Pa3HBIX HAIIMOHAIBHBIX KIIABECHHHBIX IIIKOJIAX ).

-PabGotra ¢ yuammuMmcs ¢ OTpbIBKAMH W3 TPOU3BEICHUN B CTUJIE HOTAIMH
HemaKmupo8anHuLX NPeaooull.

-PaGoTa Hag ocobeHHOCTSIMU TIpoliecca 3ByKOOOpa30BaHUsI.

-Pabora HaJ HaBbIKAMH COYMUHATHL U UMIIPOBHU3UPOBATH KAJICHIINH.
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-BMmecTe ¢ yyamumMcsl COYMHHUTH YNPAKHEHUS, C TOMOIIBIO KOTOPBIX BO3MOYXKHO
pelIeHHEe TEeX WIM HHBIX TEXHUYECKHX 3a/1a4, KaKOBBIE BCTPEYAIOTCS B €ro
HK3aMEHAILMOHHOM IIpOrpaMMe.

-KoHTpoJIbHBIN YPOK (3HAHHE TEPMUHOJIOTUH, TIOHUMAHUE OCHOBHBIX TPeOOBaHUH,
PEABABISIEMbIE K UCTIOTHUTENIO CTAPUHHON MY3bIKHU. )

-IIporon sx3aMeHaIIMOHHON POTrPaAMMBI.

—I[opa60T1<a SBHBIX HCJOCTATKOB.

2. Memoouueckue pekomenoayuu NO  OP2AHUBAYUU  CAMOCHOAMENbHOU

pabombl

* CaMOCTOSITCIbHBIC  3aHATUSA  JOJOKHBI  OBITH  PeryJIspHBIMH

U CUCTEMaTHYECKUMU,

* TEPUOJUIHOCTH 3aHATUHN - KOKIBIN JICHB;
* KOJMYECTBO 3aHATHUU B HEAECIIO - OT 2 10 6 4acoB.

O0beM caMOCTOSTEIIBHON pabOTHl OMPEACIACTCS C YIeTOM MUHUMATBHBIX
3aTpar Ha MOJTOTOBKY JOMAITHEro 3afaHus (IMapauieIbHO C OCBOCHHUEM JIETHMHU
OCHOBHOTO  00miero oOpa3oBaHus), C ONOpPOH Ha  METOJIUYECKYIO
I1eJIeCO00Pa3HOCTh, a TAK)KE WHANBHUIYAIbHBIE CIIOCOOHOCTH yUCHHUKA.

Y4eHUK A0JKEH OBITh (PU3WUYECKU 3J0pOB. 3aHATHS MPHU IOBBIIICHHOM
TEMIIEpaType OITaCHBI I 370POBbS W HEIEIECOOOpa3HbI, TaK KaK pe3ysbTaT
3aHATUH Bcerna OyIeT OTPUIIATEITbHBIM.

WuauBuayaibHas JoMaimHss paboTa MOXET TNPOXOJWTh B HECKOJBKO
IIPUEMOB U JOJKHA CTPOUTHCS B COOTBETCTBUU C PEKOMEHIAIIUSIMHU I1€1arora.

HeoOxomuMo 1MOMOYh yYEHHKY OpPIraHW30BaTh JOMAITHIOK PaboTy, MCXOMIS
U3 KOJIMYECTBA BPEMCHHM, OTBEICHHOTO Ha 3aHsTHE. B camocTosTenbHON padote
JNOJDKHBI ~ TIPUCYTCTBOBAaTh  pa3Hbie BHUJABI  33JlaHUN: UIrpa TEXHHYECKUX
YIPaXHEHHH, pa300p HOBBIX MPOU3BEACHUI HIIM YTCHHE C JIUCTA 0OJiee JICTKHX,
BBIyYMBaHUE HAW3YCTh HOTHOTO TEKCTa, HEOOXOJMMOrO0 Ha JaHHOM 3Tare

paboTel; paboTra Haa 3BYKOM M KOHKPETHBIMH  JAeTalsiMu  (clemys
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PEKOMEHIAlMsAM, JAaHHBIM MPENOJABATEIEM Ha YPOKE), JOBEJIECHUE MPOU3BEACHUS
JI0 KOHILIEPTHOI'O BHJIA; IPOUTPBIBAHUE MPOrPAMMBI LIEJTUKOM IIEpPE]] 3a4€TOM MU
KOHIIEPTOM;  IIOBTOPEHME  paHee  NPOMICHHBIX  Ipou3BeneHUM.  Bce
pEeKOMEHAAIMK 10  JOMaliHed paboTe B  HMHAMBHIYAJIbHOM  IOPAJIKE

JlaeT MpernoaaBaresb U (PUKCUPYET UX, B ClIydyae HEOOXOIMMOCTH, B THEBHUK

V1. Ciucku pekoMeHayeMoi HOTHOM U MeTOANYeCKOi JTUTEePaTypbl

Xopoiio TeMnepupoBanHbii kiaaBup: Yactes 1/ Penakius b. My kenaunu
N3n.: MY3bBIKA 2005 r.

Xopor1o TemreprupoBaHHbIid kinaBup: Yacts 2/ Penakius b. My mkemau
N3a.: MY3BIKA 2005 r.

Toxkarel. BWV 910-916 nns doprenunano
bax Horann Cebactesn, U3a.: ACT, Uznarensckas rpynma ACT 2006 r.

CrapuHHBIC UTATBTHCKUE COHATHI 7151 (popTenuano
3axaposa Jlapuca, 3axapoBa JIt0o00Bb, cocTaBuTeNb ABT -., 31.: DeHuke,
®EHUKCH+ 2007 .

Comnars! st popTenuano 5
[Maitagn Uoszed, Iaiinn @pann Mozed, U3a.: ACT, Actpensb, U3naTenbckas rpymnmna
ACT 2008 r.

[Tomudonnueckue mbechl 11t GOpTEIIUAHO
Oo6yxoBa Enena, cepus: JIrooumbie menoaun, U3a.: ®ennxkc, DEHUKC+ 2010 r

N3BPAHHBIE COHATBI UL ©-HO. BBIII. 2
[aitga Moszed, Nanankas B., U3a.: MY3bIKA 2007 1.

WNHBeH1Mu (IBYXTOJIOCHBIE M TPEXTOJIOCHBIE) A1l opTenuano (o pea. byzonu
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